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lapestry, hand embroidery

x LCdition of 2, all unique
R B 38 x19inch /96 x48 cm
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Dagnini
Alla Borisovna’'s limo, 2021
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Alexander Shchurenkov
Skyline, 2021

Vintage collectible soft-arink
aluminium cans produced

in 1989-1994
Various dimensions

Alexander Shchurenkov
My Cowboys, 2021

15 vintage ‘Marlboro Cowboy’

plastic bags, metal hook
00 X 45 Ccm

Alexander Shchurenkov
Statue of Liberty, 2021

Four tourist postcards on
a mirror surface

Alexander Shchurenkov
House flowers, 2021

Artificial flowers, glass vases
Various dimensions
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